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A Few Recollections  
on the Years of Marshall 

Bialosky’s Presidency 
 

by Daniel Kessner, President Emeritus 
 

arshall moved very naturally into a leadership role in 
NACUSA in the late 1970s.  Just to fill in a little pre-

Marshall history, so you will have a better idea of where we 
were as an organization when he took it over, here is a 
summary of the few years immediately preceding his 
lengthy term of service. 
 Since its inception, the original National Association of 
American Composers and Conductors (NAACC) had its 
headquarters in New York, with several chapters, including 
Los Angeles, running fairly autonomously, but without 
much input in national matters.  At the beginning the 
national leadership was strong, but it gradually faded over 
the next four decades.  By the mid ‘70s, very little was going 
on at the national headquarters.  In 1975 John Vincent, then 
President of the Los Angeles Chapter, aided by a small 
committee, basically started from scratch, re-formed, re-
named, and re-chartered the organization as the National 
Association of Composers USA, incorporating it as a 
California     non-profit organization.  As I had studied with 
John in the late ‘60s, he asked me to be a part of the 
committee, which I was honored to do. 
 John not only established a strong national governing 
group, but networked successfully with key people in other 
parts of the country to expand the number and activity level 
of our chapters.  He, of course, served as the first National 
President until his passing in 1977.  At that time, I took over 
on an interim basis while we looked for a new long-term 
leader.  
 During this time, Marshall was becoming more and 
more active in the organization, and there was really no 
question that he was the ideal person for the position.  The 
qualities that made him so well suited were his diligence, 
attention to detail and, above all, his lifelong passion for 
helping all composers, particularly American, who he 
justifiably felt were under-represented internationally. 
 While the basic structure of NACUSA was already in 
place, Marshall did much more than simply carry the torch. 
Besides doing much to strengthen our chapters, he 
inaugurated the Young Composers Competition (perhaps 
our “signature” event), a Young Performers Competition 
(which unfortunately did not continue for more than a few 

years), and a program of annual award luncheons honoring 
various performers, composers, critics, musicologists, and 
supporters of American music. 
 While it is undoubtedly easier to delegate tasks to 
others, Marshall ran both competitions and the awards 
program himself, recruiting others to help as needed, but 
always providing solid leadership and direction.  As an 
example, for the Young Composers Competition, when he 
asked others to serve as judges, it was with the 
understanding that our service and sacrifice (the long drive 
to his house) would be rewarded with a wonderful dinner, 
which he always prepared himself.  
 Greatly aided by National Treasurer Don Thompson, he 
built a financially sound unit with a significant national 
presence, and certainly helped hundreds, probably 
thousands of young and less-young composers. 
 It’s hard to imagine life before e-mail and the internet, 
but of course as John Vincent had done before him, 
Marshell accomplished it all with tireless letter-writing and 
a great deal of time on the telephone (you know, those relics 
with rotary dialers and cords).  He attended the regional 
and national conferences of numerous other organizations, 
always promoting NACUSA to the other groups.  During 
his quarter century as National President, he took us from 
our infancy through at least early adulthood.  It is up to us 
to see if we can continue to serve at the level he established 
and maintained for so long. 

 

by Deon Nielsen Price, President Emeritus 
 

Summer 2013 
Dear Marshall, 
 

 Thank you for the lovely visit we had with you recently.  
We enjoyed talking with you and your wife, Sanjo, and 
your daughter cellist Rebecca Bialosky, visiting from 
Florida.  What fun to reminisce about some of the 
composers you worked with during your 25 years as 
NACUSA National President.  I was amazed that you 
remembered so many names from long ago—Dinos 
Constantinidis, Robert and Virginia Linn, LeRoy Southers, 
Leon Levitch; and wonderful performers who played your 
music such as Delores Stevens and Tom Flaherty. 
 I am at this moment reading the 1994 minutes on the 
NACUSA web site of the recorded Officers Council Meeting 
first recorded minutes in many years.  They begin, “After a 
sumptuous pasta and salad luncheon prepared and served 
by Host Chef, Marshall, we focused on the meeting agenda 
 

--Continued on page 2 
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his will be a very short column. I am pleased to 
announce that Andy Sigler (of Austin, TX) and Ken 

Benoit (of Hillandale Beach, FL) have agreed to take on 
appointments for the two empty At-Large Board Member 
positions until the end of this year when we will attempt to 
hold elections again.  Our last election cycle was fraught 
with many problems that don't need detailing here, but 
suffice it to say that I am working with the board to make 
some changes so that we can be back on track again.  More 
information will be forthcoming in late October or early 
November. 
 The National Conference and Concerts to be held 
October 3–5 in Ruston, LA has attracted a good number of 
submissions.  I do not have exact figures at hand, but we 
are looking forward to an exciting and diverse occasion.  
There will be 8 concerts and 4 paper presentations in the 
mix along with two performances of two of the student 
composition competition winners.  I know Joe Alexander as 
the host has been working diligently to organize it all and 
that the event will be another step forward in trying to 
regularize our NACUSA national concert presence.  
Further, I want to thank Joe for all his many efforts in 
assembling this event for us.  For the next presidential 
column I'll have comments about the event and how our 
national concert situation is shaping up for the future. 
 In the meantime, I hope everyone had a great summer 
along with some productive creative time. 
 

 

Bialosky  Continued from page 1 
 

also concocted by him.  Inasmuch as such meetings are 
usually on an annual basis, the agenda included what 
seemed to be a full years’ worth of items.”  At that time you 
were President Marshall, and the other officers included 
Dan Kessner, George Heussenstamm, Robert Linn, Barbara 
Bennett, Don Thompson, and Deon Price.  You also cooked 
a fabulous dinner for us every year when we met to 
adjudicate the Young Composers’ Competition with a few 
members you invited who I recall sometimes included 
Thomas De Dobay, Ed Bland, Duane Tatro, Frank Campo, 
and David Lefkowitz. 
 You have such a long list of your own compositions, it is 
impressive to me how you always found time to listen to 
the hundreds of tapes and CDs that people sent to you.  
You encouraged all of us composers to keep composing.  I 
remember that you telephoned me one day to say, “We are 
having a NACUSA concert in five weeks, can you have a 
song cycle for the program?”  Well, I got busy and wrote a 
16-minute song cycle, To the Children of War on poetry by 
Maya Angelou, and Darryl Taylor sang it on that program 
and on many since then. 
 I remember fondly one day you were the special guest 
at a children’s fine arts summer day camp, held that day at 
my house.  You made quite an entrance in your wide-
brimmed white cowboy hat and colorful bolo tie.  I played 
your  Disneyland  Suite  on  the  piano  while  the  75  children  
 

--Continued on page 6 
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FROM THE EDITOR 
AL BENNER 
 

y intention was to have this issue 
ready about a month earlier to 

parallel the National Conference in 
October in Ruston, Louisiana.  For the next issue, which I 
hope to put out within the next six to eight weeks, it would 
be nice if someone who attended that conference would 
write an article about their general thoughts of their 
experience that I can share with you.  It would be great if I 
had a couple of perspectives—even if just a review of a 
particular concert or event.  Joe L. Alexander and the whole 
Louisiana Tech University personal did a marvelous job of 
organizing and presenting a first-class event.  I will share 
some of my own thoughts in the upcoming issue. 
 At the conference I got an opportunity to talk with Greg 
Steinke about the editorship of ComposerUSA.  As I have 
stated in previous issues this year, my time as editor is 
drawing near.  In 4 more issues (through the end of 2014) I 
will step down.  By that time it will be 60 issues over a 20 
year span.  Now is the time to start the discussion, if it has 
not already been discussed, as to the future of 
ComposerUSA.  In the beginning of my term in 1994 a 16 
page issue was the standard.  At times I had so much 
material to choose from, I would put out a 20 page issue.  
But over time it shrank to 12 pages and for the last several 
years, I struggle most of the time to fill an 8 page issue.  For 
the most part, only us “old-timers,” and by old-timers I 
mean people that were members when I started in 1994, are 
consistent contributors.  There are a few more “modern” 
contributors, but all told, I only get information consistently 
from about a dozen members; and articles are now very 
rare to find.  Yes, when I put out a general email call, I do 
get a little more, but the percentage is still minute for an 
organization of our size. 
 My purpose in the above is not to cast aspersions but to 
have the organization reflect upon its’ changing 
membership.  In a general sense, I am a traditionalist in that 
I prefer to get a paper copy of the newsletter.  I find it 
difficult to read on-line unless I print it out and have pages 
I can easily turn.  But it seems more and more people want 
their information immediately.  One of the main purposes 
of the newsletter in the past was to highlight our member’s 
activities.  But today those members instantly post such 
activities on various social sites and email notices to 
interested parties so that the “need” to have our newsletter 
present such information is diminishing.  Also one of the 
important parts of the newsletter back when I started was a 
place where members could find musical opportunities, 
competitions, call for scores, etc.  Now mainly through the 
excellent job of our webmaster, John Winsor, that 
information is sent instantly to NACUSA e-bulletin 
recipients.  It is also found on various other sites--Stephen 
Lias’ “The Composers Site” is one good example.   
 So what should ComposerUSA be in the future?  Is it still 
a valuable part of membership or can everything—like 
most things in life seem to be now—be moved to an 
electronic communication or various parts? 
 As the holidays approach, stay safe and continue 
composing.  Have a little fun too!     

The Alphabet Technique 
 

by Margaret Shelton Meier 
 

or the past 20 years I have been using what has proven to be a 

very effective technique for me in composing instrumental music.  

The material I work with is a 26 note chromatic scale on which I 

assign a letter of the English alphabet to each note.  I then create my 

theme or themes by selecting the letters of a name from this scale.  In 

developing the theme or themes I primarily adhere to standard 

thematic manipulation of inversion, retrograde and retrograde 

inversion and I seldom modulate to a new “key” or set of pitches.  It 

amazes me to find how different the same pitches can sound in a 

variety of rhythms with metric accenting in new places, changes in 

chord progressions and use of shifting registers.  (I do not restrict 

myself to the initial register of the note.)  A pitch set derived in this 

way establishes the limitation that is necessary for coherent structure 

in any music while having sufficient variety to maintain interest, and 

yet it avoids falling into tonal cliché.  * 

 Rather than being only analytical in a general description, I think 

it is interesting to be anecdotal with specifics; therefore, I am sharing 

first the occasion that gave me this idea and then some details about 

my first venture and one of my last. 

 In 1994 my good friend Constance Mohr Doran commissioned 

me to compose a work for her daughter, Elise Mohr Doran, 

concertmaster of the Claremont Symphony Orchestra.  The 

commission stipulated that the work should have an interesting and 

challenging solo part for the concertmaster that was not as extensive 

or demanding as that of a concerto.  Connie suggested that I use 

Beethoven’s Für Elise as a thematic starting point since the work 

would be “für Elise.”  Instead my mind went to uses of letters in her 

name, such as Bach did with his BACH and Schumann with 

ABEGG, etc.  Finding that not quite satisfactory, I devised the system 

above that allowed me to include all fourteen letters of her name. 

This four movement, 32 minute violin symphony explores my most 

complete treatment of this technique. 

 Titled Claremont Symphony, its first movement, “Claremont 

Beginnings,” begins with the timpani announcing ELISE and the 

orchestra playing with the theme as three discrete units for her three 

names.  Two minutes into the movement the tempo changes and the 

entire 14 note theme is energetically stated by the entire orchestra, 

and then continued in counterpoint.  The movement has a cadenza-

like ending, which the solo violin shares with the timpani, followed 

by the final orchestral statement “ELISE, ELISE, ELISE!” 

 The second movement, “World Adventures,” follows Elise to 

Russia and Mexico, where she studied and to Japan, where she 

taught.  One name, in either retrograde or inversion, is used for each 

country.  It begins with the retrograde inversion of DORAN creating 

a melancholy “Russian” violin solo.  Next the four notes in MOHR 

are perfect for a pentatonic melody, just right for Japan.  Finally the 

notes of ELISE, inverted, frame a minor triad, which, combined with 

a syncopated rhythm, becomes an exciting Mexican melody.  

 The third movement, “Inner Journey”, reflecting a spiritual quest, 

unfolds the original 14 note theme slowly gradually building from the 

first four notes to the entire 14 as the instrumentation and texture 

thicken and the dynamic builds. 

 For the fourth movement, “The Return,” I telescope the theme 

and distill it down to nine notes, which at times is reduced to two 

motives of four notes.  Of course the original theme occasionally 

appears, but my use of repetition and the heavy instrumentation led 

me to mentally subtitle it “Homage á John Williams and Philip 

Glass” (with a lovely chorale style section in the middle adding a bit 

of Bach to the mix).  This movement also ends with the brass 

declaring, “ELISE, ELISE. ELISE!” 

 In 2012 I wrote compositions for a dozen of my piano students to 

perform, creating them from the letters of each student’s name and 
 

--Continued on page 7 
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PERFORMANCES 
 

Beth Anderson: June 6--

 Cleveland Swale by bassists 
 Andrew Kohn and Paul 
 Robinson and pianist James 
 Miltenberger, International 
 Society of Bassists 
 convention, at Eastman. 
 June 2—Premiere of The 
 Lord Is My Shepherd for 
 SATB with organ, Evensong, 
 St. John's Episcopal Church, 
 Park Slope, Brooklyn, NY. 

 

Al Benner: Sept. 16—Through a 

 Baby’s Eyes and In My 
 Father’s Arms by Thomas 
 King (tenor) and Vicki King 
 (piano), Thomas King Vocal 
 Faculty Recital, Mabry Hall, Center for Creative Arts, Austin Peay 
 State University, Clarksville, TN. 
 June 6—Dancin’ on the County Line by John Madere, double 
 bass, and Stefka Madere, Yunzhi Chen, violins, Maria Alexander, 
 viola, Susannah Montandon, cello, Louisiana Sinfonietta;s 
 Summer Library Concerts, “We Dig Music,” Bluebonnet Library, 
 Baton Rouge, LA.  Also on June 5 at the Jones Creek Library and 
 the Greenwell Springs Library, Baton Rouge, LA; and on June 3 at 
 the Baton Rouge Main Library. 
 

Dinos Constantinides: Sept. 29—Violin Concerto No. 2, Espen 
 Lilleslatten, violin, and the Louisiana Sinfonietta, the composer, 
 conducting, LSU School of Music Recital Hall, Baton Rouge, LA. 
 June 6—Dialogue for Violin and Double Bass, Silence and 
 Thunder for Percussion and Strings, and The Penguin Parade! 
 For Reader and Ensemble, by Judy Constantinides, reader, 
 Stefka Madere, Yunzhi Chen, violins, Maria Alexander, viola, 
 Susannah Montandon, cello, John Madere, double bass, Brett 
 Dietz, percussion, the composer, conductor, Louisiana 
 Sinfonietta;s Summer Library Concerts, “We Dig Music,” 
 Bluebonnet Library, Baton Rouge, LA.  Also on June 5 at the 
 Jones Creek Library and the Greenwell Springs Library, Baton 
 Rouge, LA; and on June 3 at the Baton Rouge Main Library. 
 June 4--Theme and Variations by pianist Maria Asteriadou, 
 NACUSA concert, NYC. 
 

Juliana Hall: June 4--Rilke Song by Carolyn Hove, English horn (LA 
 Philharmonic), as part of a recital kicking of the "The Eighth 
 Annual English Horn Masterclasses with Carolyn Hove," 
 Columbus State University, Columbus, GA. 
 

Daniel Kessner: Sept. 29--Du temps jadis (of a bygone time), by 
 Hieronymus Stätler, flute, Nicole Hitz, viola, Markus Hochuli, 
 guitar, Andreas Ochsner, cello, Herbstmusik 2013, Verein 
 Triesenberger Konzerte, Triesenberg, Liechtenstein.  Also on 
 Sept. 20, same performers, Autogarage Hetz, Wetzikon, 
 Switzerland. 
 Aug. 24--Alto Rhapsody, for alto flute & piano, and Two 
 Reincarnations for piano, recital by the Duo Kessner: Dolly 
 Eugenio Kessner and the composer, the XIII. Festival International 
 de Musique en Catalogne, Céret, France. 
 Aug. 23--Dances for Clarinet and Guitar by the Klimowski-
 Matthews Ensemble, Steve Klimowski, clarinet, Peter Matthews, 
 guitar, at Barton United Church, Barton, VT. 
 July 24--Two Studies in Melodic Expression, by the composer 
 (solo alto flute), Concerts at the Ranch, Culver City CA. 
 June 26--Idyll for Solo Oboe by Richard Kravchak, International 
 Double Reed Society Conference, University of Redlands.  Also on 
 June 24 at CSU Dominguez Hills. 
 

Michael A. Kimbell: June 11—Premiere of Arctic Ballade for solo 
 harp by Katrina Szederkenyi, Frankfurt Conservatory of Music, 
 Germany. 
 May 4—Time does not move by the San Francisco Composers 
 Chamber Orchestra, Emmanuel Williams, narrator, Mark Alburger, 
 conductor, Lick-Wilmerding High School, San Francisco, CA. 
 Mar. 16—Concertino for Clarinet and Chamber Orchestra by 
 the San Francisco Sinfonietta Orchestra with the composer as 

 

 soloist, Urs Leonhardt Steiner, conductor, St. Mark's Church, San 
 Francisco, CA. 
 

Margaret Shelton Meier: Aug. 24--Father and Son, [1. Karl Durward, 
 2. Blaine Shelton], the composer, pianist, Steinway Concerts at 
 the Ranch, Culver City, CA. 
 Oct. 26, 12--Premiere of Two Legacies and Brief Words from 
 Emily, [1. A Word, 2. How High?, 3. Heaven, 4. A Book],, Carol 
 Stephenson, soprano, Maggie Worsley, clarinet, Masako Okamura 
 Klassen, piano, Feddersen Recital Hall, Mt. San Antonio College, 
 Walnut, CA.   
 

John Winsor: Apr. 24—Caribbean Sunset by Natalia Kuznetsova, 
 violin, Dionne Wright, cello, the composer, clarinet, and Jeanette 
 Winsor, piano, Francis Land House, Virginia Beach, VA.  Also on 
 Apr. 7 at the Prince of Peace Lutheran Church; and on Apr. 3 at 
 the TCC Martin Building. 
 

COMMISSIONS 
 

Daniel Kessner has received a commission from l’Association 
 Musique et Danse en Loire-Atlantique in Nantes, France, for a 
 group of three pieces: two separate guitar quartets, which combine 
 into an octet.  The newly completed works, Suite Variée, pour 
 quatre guitares, Chorals variés, pour quatre guitares, and Suite 
 de chorals variés, pour huit guitares, are scheduled for premiere 
 during the “Week-end de Guitares” in Nantes, June 7-9, 2014. 
 

MEMBER NEWS 
 

A new composition by Daniel Adams entitled  “…for the frozen sea 

 inside us” for flute and tuba received its world premiere on 
 August 8 at the 41

st
. Annual National Flute Association Convention 

 held in New Orleans, Louisiana.  The premiere was part of a 
 conference concert that included two works performed by the 
 Extreme Duo (Sarah Miles, flute, Benjamin Miles, tuba).  Adams 
 composed the piece especially for the Extreme Duo.  The origin of 
 the title is part of a quote from a 1904 correspondence from writer 
 Franz Kafka to art historian Oskar Pollak, his friend and 
 schoolmate. 
 

Al Benner had 6 pieces selected as part of the competition of works 
 represented in the 2014-2015-2016 NFMC Festival Bulletin—
 Chase for piano, Blessed Sacramnet for organ, Dancin’ on the 
 County Line for string bass and piano, Serenade for Two for 
 trombone and piano, Serenade for Two for euphonium and piano, 
 and Idyll for horn and piano. 
 

Dinos Constantinides had many performances of his music in 

 Greece.  His work Threnos of Creon was presented twice In Rio 
 de Janeiro Brazil by the Orchestra Rio Camerata.  Two CDS of his 
 music were released by Centaur Records.  He had 2 pieces 
 selected as part of the competition of works represented in the 
 2014-2015-2016 NFMC Festival Bulletin—Mutability Fantasy for 
 alto sax and piano, and Mutability Fantasy for euphonium and 
 piano.  This marks the thirty anniversary year of the Louisiana 
 Sinfonietta of which he is Music Director and Conductor.   
 

Margaret Shelton Meier in July was Semi-Finalist for the American 
 Prize in Composition: Choral-Professional Division. 
 

BROADCASTS 
 

Margaret Shelton Meier’s recorded music has been streamed by 
 Radio ArtsIndonesia regularly and she was their “Artist of the 
 Week” in July of 2012 and featured as a “Birthday Composer” in 
 March of 2013.   
 

RECORDINGS 
 

Dinos Constantinides: The Music of Dinos Constantinides: A 

 Preview of the Weill Recital Hall at Carnegie Hall Concert, a 
 collection of the 8 works performed on Centaur (CRC 3259) 
 

Margaret Shelton Meier: Romantic Passacaglia on a Twelve Tone 

 Theme, Althea Waites, pianist, on “Celebration – Music of 
 American Composers” released by Kuumba Music, Oct. 2012. 

 
 

The following reflects 

performances that took place 

through September 2013 
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drew sketches of Mickey Mouse, etc.  Afterwards they all 
filed by you to shake your hand and thank you for writing 
such delightful music about the characters they loved. 
 Thanks for being such a good example of perseverance 
and service to further the mission of NACUSA. 

 

by Greg A. Steinke, President  
 

Hi Marshall, 
 

 Oh, so many fond memories - you're the one who got 
me involved in all this composer society "stuff" so many 
years ago - about 1973 if I remember correctly.  First it was 
NACUSA and a little bit of ISCM while I was still in LA, 
and then you sent me off to the Northwest with an 
"assignment" to be Co-Chair of Region 8 of SCI, actually 
ASUC at that time!  And so I was off and running with a 
lifetime of various performances, presentations, many 
wonderful friends and memories of lunches, dinners and 
after concert "sessions."  But, I really have you to thank for 
giving me the extra "nudge" and encouragement to get 
involved and to try to make a difference and to help the 
profession.  It did lead me to all that, which I don't have to 
recount here.  It's remembering the warm comradely and 
fellowship you generated among composers and 
performers and getting excited about what kind of hat and 
bolo tie you'd be brandishing when you came to our 
gatherings.  (Your sartorial "flourishings" have made me a 
lifelong bolo tie and hat wearer, so you never know how 
the subtleties of the man can influence others.)  But it's also 
the model you set for the profession of helping and caring 
for everyone and being sensitive and interested no matter 
what the style or experience.  For this I am eternally 
grateful as should all of us who continue to labor and 
support NACUSA many years later.  Thank you, Marshall, 
for all you have done for NACUSA, SCI and the profession 
over the years.  All of us can take pride in that and what it 
means. 
 

LETTER 
 

Dear NACUSA, 
 

 My name is Henry Pool.  I am a 

composer of tonal classical music and have 

written for many instruments from solo to full orchestra.  There are 

also many songs and choral works.  More than 160 works are 

published at www.free-scores.com under my name.  They appear in 

PDF format and most of them have also digital MP3s and MIDIs.  

The download is free. The music is good.  Proof of it is that there 

have been more than 30,000 downloads of the PDF files in just two 

years and a half.  The problem is that until today, I have had only one 

concert performance.  Could you help me and find musicians willing 

to perform my music in a concert or record it on a CD?  In spite of all 

those downloads and in spite of more than 250 emails, I sent lately to 

performing and teaching musicians all over the place in the USA, I 

am perplexed, that I don't get performances.  If the music wouldn't be 

good, there wouldn't be downloads, isn't it?  So, what could be the 

problem?  I live in poverty and some income from royalties would be 

very welcome.  Could you help me? 

 Henry Pool 

hhenpo7@aol.com  
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seat and go on stage to acknowledge the conductor, orchestra, 
and audience.  What if I tripped on the way to the stage, what 
if I had a hole in my pants, what if I tripped and fell on the 
way back to my seat.  None of the above happened.  I made it 
to the stage and shook maestro Constantinides and the 
concertmaster’s hand and took a bow.  I will never forget 
maestro Constantinides comment when I shook his hand.  He 
said, “You wrote a great piece.”  Wow, that was so 
encouraging to hear. 

Something interesting happened after I took my seat.  The 
Concerto in C Major for 4 Violins by G.P. Telemann was next on 
the program.  There was a keen awareness of the tonal 
difference between the two compositions.  I truly had written 
an atonal work.  The difference between the two selections was 
like the difference between night and day.  Day and night are 
the makings of a complete day but one is light and the other is 
dark.  One is loud and the other is quiet.  One is busy and the 
other is still.  The same was true with the music.  One was 
dissonance and other was consonant.  One was stable and 
other was unstable.  One was predictable and the other was 
unpredictable.  One came to rest while the other one was 
unexpectedly anticipated.  It was new music versus tried, 
tested, and familiar music.  When all was said and I done, I felt 
good about my work and could not wait to begin the next 
piece. 

I am grateful to professor Dinos Constantinides for his 
teaching and mentoring and allowing the Louisiana 
Sinfonietta to prepare and perform my music.  I am also 
eternally grateful to my heavenly Father for birthing the gift of 
music in me.  I only pray the results would be well crafted and 
inspired beautiful music.  Today I became a composer! 
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tailoring them to the level of the student’s ability, ranging in age from 

6 to 17.  Before I showed each my finished piece I explained my 

system to them and asked each to write out his/her theme and its 

inversion.  It turned out to be a fun game for them, while also being a 

good theory lesson.  Most were delighted to claim, “This is really My 

piece, because My Name is built into it,” and they had a good recital 

experience performing them. 

 I have written ten compositions using this system (counting the 

dozen student pieces as one unit.) Three of them are major orchestral 

works. Of course, I use a totally different approach in composing 

vocal music, which is my primary passion, but that is a story for 

another day.   
 

 Addendum: It was at least six years after I began using this 

system that I came across the score of a Castelnuovo-Tedesco 

“Homage” (to which composer I have forgotten) in which he 

describes using a similar system.  That is the only other time I have 

seen this described by another composer. 

 The Claremont Symphony can be found on CD “Music from Six 

Continents,” VMM 3042, performed by the Ruse Philharmonic 

Orchestra. 
 

Compositions using my Alphabet Technique 
 

1996: Claremont Symphony – violin symphony 

 for Elise Mohr Doran 

1999: Fountains Water the Garden – organ (also piano version) 

 for the wedding of Meredith Doran 

1999: Night Thoughts – violoncello and piano 

 dedicated to Bulgarian pianist Bozhena Petrova Ivanova 

2004: Morning in the Garden – piano 

 commissioned by Jorge Meister and Kimball Wheeler for the 

 birthday of Estelle Schlueter 

2005: For Joy that a Woman Child is Born – piano concerto 

 rejoicing in my granddaughter’s birth 

2006: Jelly Suite – woodwind trio with piano 

 inspired by the beautiful jellyfish at the Monterey Aquarium 

2008: Scenes from a Life – piano trio 

 celebrating the 70th birthday of Constance Mohr Doran 

2010: Suite for Two Musicians – orchestral suite 

 honoring James Fahringer, conductor of the Claremont 

 Symphony, and in memory of his recently deceased wife, singer 

 Delphine. 

2012: A Day of Adventure 

 a dozen short piano pieces created from the names of my students 

2013: Father and Son – piano suite 

 Karl Durward Shelton, my elder son, and his son R. Blaine 

 Shelton 
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Deon Nielsen’s Price’s  
Concerto for Oneness 

by Lucille Field 
 

he Metro Chamber Orchestra gave their season’s finale 
program on April 27, 2013.  Among the works was the 

world premiere of Deon Nielsen Price’s Concerto for Oneness 
(2013).   
 From the first notes of movement one, Energico, I knew I 
was in for a treat.  The energy and power of the opening told 
the audience that we were at “one” with the music.  We were 
blessed to have a fine soloist, Amanda Lo, who played with 
deep expression and understanding of Price’s concerto.  The 
first movement had a stunning change of mood in its center 
that was persuasive and instructive in its musical purpose to 
make a convincing statement that each person has the one 
ability to identify her unique self.  When we were back once 
again to the passion of the opening measures, we were, as one, 
uplifted and joyful. 
 The second movement, Andante, was gorgeous, it helped us 
find that oneness in the first movement in a more quiet place 
within ourselves.  The violin played sweetly with moving 
intensity, fulfilling the intent of the composer.  Complex, 
though accessible, you could feel the involvement of the 
audience, at one with the music, being entered by the music 
with quiet welcome. 
 Energico—Giocoso, the third movement, was exactly named, 
it was joyful energy.  The hope, the boundless enthusiasm of 
this music was inspiring.  We were left with an infusion of joy 
that the audience proclaimed, not onl;y with applause, but 
with the energy the movement had given us.  From the 
program notes we learned that the composer based harmony 
and rhythm on a chord with the Interval Vector 1 1 1 1 1 1.  
The result is a style that is both familiar and strange, tonal but 
neither major or minor. 
 Also on this concert was C.P.E. Bach’s Concerto for flute in D 
Minor and Beethoven’s Ninth Symphony with the Brooklyn 
Conservatory Chorale at St. Ann and the Holy Trinity in 
Brooklyn, conducted by Philip Nuzzo.  Price’s Concerto for 
Oneness has a special place in the oeuvre that I will remember 
and keep with me forever.  Thank you for the music which I 
loved, loved, loved. 

Today I Because a Composer 
by Harold Mims 

 

he anticipation of the March 17, 2013, concert had been 
growing for several weeks as I worked with professor 

Constantinides to complete the Quest – String Quartet No. 1.  
This concert presented by the Louisiana Sinfonietta was 
programmed for orchestra and chamber music and all of the 
selections were great.  However, for this writing and obvious 
reasons, my focus will be on the Quest – String Quartet No. 1. 

First, let me say thanks to my wife Barbara for being by my 
side for over thirty-five years.  It was an honor to have her 
with me once again at this concert.  As I sat with her, I have to 
admit to being a little nervous about what to expect from my 
first major composition.  Had I over written, marked all the 
articulation, bowings, dynamics, checked density, 
orchestration, form, selected appropriate tempos, and a host of 
other things that I could think of.  Well, the anticipation kept 
growing; the Quest – String Quartet No. 1 was programmed to 
be on the second half of the concert. 

Finally, the intermission was over.  I had to wait to hear 
one more composition, and then the Quest – String Quartet No. 
1 was next.  The sound of the first eight measures was bigger 
than life.  I mean I could not believe what I was hearing. I 
thought the entire string section of the orchestra was playing 
and it was just the string quartet.  The sound was huge!  I had 
attended many concerts in my career but I just did not expect 
four string instruments to sound so gorgeously rich and full. 
Another thing that caught my ear was the difference between 
hearing the samples from computer generated software 
notation programs and the real-time ensemble.  In my case, I 
use Finale notation software and I have to say the Garritan 
samples are great but of course, the live musicians are still 
better.  The interpretation from maestro Constantinides as 
conductor was different and better than what Finale presented 
because human beings performed the music in the concert and 
a computer plays the Finale files.  The form of the Quest – 
String Quartet No. 1 was largely theme and variation.  
 This was my first atonal piece and I really enjoyed writing 
it.  I try to have an open mind and ear as I push boundaries in 
order to grow.  I love composing music and I love LSU!  I was 
so excited after the final note of the piece, but I had to leave my  

Continued on page 6 
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